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藤原志保さん
　藤原志保さんとの作品との出会いは、1994 年開催された東京国立近代美術館工芸館での「素材の領分」展に遡さかのぼる。しかし作家と面識を得たのは、兵庫県立美術館に私が赴任した2000 年以降のことである。そして彼女の経歴を知った。母方の祖父は須磨の名刹禅昌寺に庵を構えた日本画家であり、その祖父に日本画の手ほどきを受けたこと、その祖父から「売り絵は描くな！」と、生計をたてる職業を持つことを勧められたこと、書、水墨画を描いていた頃モチーフを求めて山口地方を旅していた折台風に出会い、その光景を描き止めようとして画仙紙が破れ、そこで新しい表現への啓示を受けたことなどなど。
　その一方で、藤原は神戸の地で勤務する傍ら、「具体」グループの展覧会に足を運び大きな影響受けたという。また当時兵庫県立近代美術館で開催されていた「アート・ナウ」展からも大きな刺激を受けた由。津高和一の「架空通信展」にも２回出品、指導も受け、須田剋太との出会いもあったそうだ。あの伝説となった1968 年の須磨離宮現代彫刻展での関根伸夫《位相―大地》をも実見しており（筆者は未見）、京都，大阪，神戸を中心にそこで生成してきたさまざまな現代美術を同じ空気の中で見つめ、吸収してきたのであろう。そのことが自身の作
品制作に滋養として活かされていることは間違いない。
　彼女の強みは、生一本さであると私は思う。理論負け、理論ずれのない強さである。もちろん彼女の使用する和紙と水墨という素材は、一般的には伝統画の材料として認識され、観者はどうしてもその感覚を拭いきれないが、その親和性を突き破る表現と仕掛けを必ず彼女は用意する。その危い境界を彼女の表現は驀進する。ことに近年大きな会場で作品と作品相互が織りなす空間づくりに関心を深めているようで、兵庫県立美術館でのアトリエ展示以降フランスやニューヨーク、神戸、篠山での展覧会で次々に新機軸を展開、確実にその表現の深度を深めてきた。
　このたびも３０１というギャラリー空間でどのような設置と展開を見せてくれるのか、楽しみである。
広島県立美術館　　　　　　　
館長　越 智 裕二郎　

Ms. Shiho Fujiwara

I first encountered Shiho Fujiwara and her work in the “The Domain of the Medium” exhibition　at the Craft Gallery of the National Museum of Modern Art, Tokyo in 1994, but I did not actually　meet the artist until after 2000 when I began working at the Hyogo Prefectural Museum of Art.　At that time I learned more about her background. Her maternal grandfather was a Japanese style painter who maintained a hermitage-style residence in a famous Buddhist temple, Zenshoji,in Suma. Her grandfather taught her the basic techniques of Japanese-style painting and told her not to paint pictures that are too easy to sell. He suggested that she take an ordinary job in order to make a living. During the period when she was doing traditional ink paintings, she　traveled in the Yamaguchi region looking for subjects to paint. There she was caught in a　typhoon and her painting paper was torn when she tried to paint the landscape during the storm, and this experience inspired her to move in a new direction. Fujiwara took a job in Kobe and she often visited the exhibitions of the“GUTAI” group and was greatly influenced by them. She was also stimulated by the “Art Now” exhibition held at the Hyogo Prefectural Museum of Modern Art during that period. She participated twice in the

“Kaku-tsushin” show organized by Waichi Tsutaka. She learned a great deal from Tsutata and had an opportunity to meet Kokuta Suda. She saw Phase-Mother Earth, the legendary work by Nobuo Sekine (which I never saw) at the Suma-Rikyu Park Contemporary Art Exhibition in 1968.She was exposed to many kinds of contemporary art in Kyoto, Osaka, and Kobe, and these experiences undoubtedly had an important effect on the development of her own art.One of Fujiwara’s strengths is her single-mindedness. The power of her art is not enervated by theory. Her materials of choice, sumi ink and washi (handmade Japanese paper), are generally considered to be traditional mediums, so it may be difficult for the viewer to avoid looking at them in this way. However, she employs methods and mechanisms that demolish familiar preconceptions of these materials, and herstyle of expression breaks down conventional boundaries. In recent years, she has taken a greater interest in the spatial effect of individual works and the relationship between works in the space of the gallery. After the atelier exhibition Fujiwara presented at the Hyogo Prefectural Museum of Art, she took her work in new directions in a succession of shows in exhibitions in France, New York, Kobe, and Sasayama, and she has

steadily increased the quality of her artistic expression.On this occasion, I look forward to seeing how her work has changed and developed and how it will be installed in the space of Gallery 301.

Ochi Yujiro, Director　
Hiroshima Museum of Art　
