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A unique digital artwork printed on washi paper.
Produced as a single-edition original.



Okamoto Tatuharu
岡 本 辰 春

I am based in Kyoto, Japan.
In 1997, I began creating modern *ukiyo-e* prints using my

own unique methods, fully leveraging personal computers, digital
cameras, and printers.

At its core, *ukiyo-e* is a form of "pop art" that harnessed
the cutting-edge technology of its time; it cannot simply be
dismissed as an ancient art form.

With its bold compositions and subtle ability to capture the
changing seasons, weather, and times of day, *ukiyo-e* possesses
a unique charm. By incorporating these characteristics into my
work, I explore the theme of "modern *ukiyo-e*."

The value of my work lies in the fact that—unlike traditional
*ukiyo-e* or other printmaking where multiple copies of the same
image are produced—only a single copy is printed.

In an age where high technology is ubiquitous, anyone can
easily copy objects. Yet, in this era of mass production, even
though my work is created digitally, I deliberately choose not to
reproduce it.



Kiyomizu-Sannenzaka
1997 84×60cm

Horai-kyo Bridge at dusk
2004 52×73cm



Heian- j ingu shr ine
2006 84×60cm

Maruyama-zakura
2011 52×73cm



Inawashiro Lake
2021 84×60cm

Ago Bay
2023 84×60cm



Shirarahama beach
2000 73×52cm

Arima Onsen town
2001 84×60cm



Mishima Sta tion
2004 52×73cm

Tennozan ancient bat t lef ield
2001 84×60cm



Shopping st ree t , Hodogaya 2004 52×73cm

Genkyuen garden 1999 84×60cm



Kawasaki-Daishi temple 2004 73×52cm

Tagonoura coast
2005 52×73cm



Authentic i ty and the *Wari- in* Seal

In Japan, off ic ia l documents are tradi t ional ly signed
using a unique engraved seal . To guarantee the absolute
authent ic i ty of a work and prevent any forgery , I employ the
Japanese *Wari- in* custom.

The off ic ia l seal is s tamped simultaneously across both
the artwork and its cer t i f icate of authent ic i ty .

Proof of an inseparable l ink: The sea l impress ion is spl i t
perfect ly between the ar twork and the cer t i f icate , i r refutably
proving that the document was created exclus ively for that
speci f ic piece.

A n t i - f o r g e r y g u a r a n t e e : T h i s p r o c e s s p r e v e n t s t h e
subst i tut ion or fraudulent reproduct ion of the cert i f ica te .

Only by reunit ing the artwork with i ts or iginal cer t i f ica te
can the complete seal impression be reconstructed, thereby
at tes t ing to i ts uniqueness .

My work Certificate of Authenticity



<Explanat ion of the Technique>

Although the art i s t does not d isclose the deta i ls of the
creat ive process , the original work is created on a computer
u s i n g g r a p h i c s o f t w a r e — w i t h t h e m o u s e s e r v i n g a s a
brush—and then printed onto Japanese paper (washi) using an
inkjet pr inter . Each piece requires approximately one month of
met iculous, pat ient work.

Only a single copy of each work is printed. By aff ixing a
t radi t ional seal (*rakkan*) , a handwri t ten signature , and the
e d i t i o n n u m b e r " 1 / 1 " — a n d p r o v i d i n g a c e r t i f i c a t e o f
a u the n t i c i t y l i nked to the a r t work v ia a ma tc h ing s ea l
(*wari in*)—I aim to ful ly elevate the ar t of the print .

＜ Contac t email ＞
tatuharu@gmail.com

My websi te
(English)

Thank you for your t ime and interest .
お時間とご関心をいただきありがとうございます。


